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rolling of it in performance or reading rolls it into a new
solid in the recipient's imagination A performance *s there*
fore not simply a sequence but aichitectomc, and makes a
mind-building In Abt Vogler Browning imagines an organ
as making of great music a mystic building, and in Cole-
ridge's Kubla Khan the paiadisal dome could be 'built iti air9
by 'symphony and song' In describing fine architecture you
might say it seems to be creating itself instant by instant
this touches its expressly dynamic, rhythmic, and vital
quality, oppositely, I give corresponding emphasis to the
solid quality of great poetry All great ait forces the mind to
understand the paradox of a rhythmic pulsing solidity, to
blend spatial and tempoial conceptions It introduces us
directly to that which is built of both and beyond both,
space-time, or eternity This is how Dante's great poem,
explicitly projecting events in their eternal quality, has an
exact, implicit, analogy throughout Shakespeare
4    HOW IT DOES IT
Tins peculiar flexible-solid quahty of the literary art-form
is created by its limiting itself at some point The end stops
the narrative accumulation, and that stoppage turns the
liver into a leservoir, so to speak We must on no account
allow a leakage In terms of an ait-form we can get a certain
revelation, but only if we respect its necessary limits
The conventions of poetic drama forbid our complaining
at the technical limiting and compression by which the
loving Othello9^ xtfistnist is raised withm a half-hour's
scene, or complaining of the speed of Faustus' clock, or
wondering hon a man with lago's peculiar tendencies has
lived in freedom until the play's opening You must reso-
lutely confin^ your attention within certain limits, you must
icceivc the whole play, neither more nor less Consider the
two main types of play romance and tragedy These ex-
press two primary ihythms the love-quest and the death-*
quest, and the feeling of relief they instil is a relaxing of
tensions, that of unsatisfied love and that of unsatisfied kfe*